

THE HISTORY OF ART

back into their depths. They act upon us as
does some great piece of music, some swelling
strain of a full orchestra marvelously blended
into rich harmony.

It was about the time of these works that
Raphael saw the pictures that Michelangelo
was painting in the
Sistine Chapel.
They made him
feel that his own
paintings were too
calm and rather
lifeless. That is
why he tried to
put a certain
tumult into his
next work. But
tumult of any kind
was not a natural
thing for the
gentle and con-
tented Raphael,
and when he
strove for drama
and energy he
made pictures that
were too restless-
pictures that seem
to jump out at you
too much as you
step into the room.
This was partly

because  Raphael Raphael has given him a determined mouth, and eyes that'hlnt
was not the man                      offire- His cape is a rich red.

for vigorous drama, and partly because he
had grown so successful that he had to. em-
ploy a whole flock of helpers to do all the
pictures to fill the orders flowing in upon
him. Someone has called it Raphael's
"fresco factory," and it certainly did a
flourishing, business.

The Great Portraits of Raphael

One of the frescoes on which Raphael him-
self worked has in it a portrait of the fiery
Pope Julius IL This pope died soon after-
ward, to be followed by Leo X, a man who
loved beautiful things and who worked his
artists very hard. Under him Michelangelo
was sent to work in Florence, while Leonardo
was called to Rome. As for Raphael, his
hands were very full indeed. He was made
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architect for the cathedral of Saint Peter,
and superintendent of all the excavations of
ancient remains in Rome; he was commanded
to finish the rooms in the Vatican, to paint
a palace and plan two others, to design mo-
saics for a church, to design sixteen great
tapestries   and
half a dozen altar
pieces, and, among
other things to
paint a portrait of
the pope.

Even the fresco
factory could not
keep pace with all
this. Raphael was
Kterally worked to
death. He lived
only seven or eight
years longer. But
in these last years
he found himself
again. He gave up
the stormier style
which had never
fitted him, and
once more became
his serene^self.

To this laat
period belongs'his
famous Sistine
Madonna, now in
Dresden. With a
glorious sky for
Sixtus and Saint

the background, Saint
Barbara kneel on either side of the^ pic-
ture, while in the center the Virgin ap-
pears in a softly flowing cloak which goes
over her head and is gathered under her arm.
Easily and gracefully she holds her sturdy
child, while in the sky behind thousands of
little cbudlike angel faces look out from the
distance like a soft blue haze. It is possibly
the most beautiful of all madonnas.

Aside from such pictures, Raphael was
one of the greatest of portrait painters.
Witness his portrait of his friend Baldessare
Castiglione (bal'dfe-sa'ra kas'tfc-lyo'na), the
perfect courtier, painted in remarkable grays
and blacks that are still anything but drab
in effect, but rich and warm. Witness his
Pope Julius, with the rich red cape, the fierv
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